ARTHI 2586-001: Art History 



Public Enemies: The Gangster/Crime in Film 
Fall 2013 

Tuesday, 6 to 9 PM, Gene Siskel Film Center, 164 North State Street, Second Floor 
Instructor: Dr. Laurence F. Knapp, l-knapp@sbcglobal.net 

Teaching Assistant: Jill Marie Stone, jstone4@artic.edu (office hours 5-6 PM on Tuesday, location 
to be announced) 

General Description 

This series examines the changing status and historical contexts of the criminal in 
American and international cinema, from the Italian/Irish go-getters of the 1930s to the 
romanticized outlaws of the 1960s to the hipsters, gangstas, and banksters of recent 
years. The gangster/crime film has provided a format of considerable breadth and 
flexibility. The protagonist can be a hit man, convict, thief, private eye, renegade cop, 
drug dealer, corporate attorney, or serial killer. The setting can be America, Europe, 
India, Japan, or Brazil. The films can be about the role of capitalism and individual 
freedom in our daily lives, or they can be about masculinity, gender, race, sexuality, and 
existential despair. We will explore many of these possibilities in films by Sam 
Peckinpah, Fritz Lang, Jean-Luc Godard, Quentin Tarantino, Takeshi Kitano, and 
others. 

Learning Objectives 

Students will develop the following critical and analytical skills: 

■ Identify film form and how it differs from other media. 

■ Understand genre as an aesthetic and culture structure of meaning. 

■ Recognize key elements germane to film history and techniques. 

■ Appraise the value of films as a reflection of culture. 

■ Develop an appreciation of film as an art form. 

■ Apply concepts and classroom experiences to increase their enjoyment of film 
outside of class. 

■ Develop critical thinking and writing skills. 








Required Texts 

Nicole Rafter. Shots in the Mirror: Crime Films and Society (2nd Edition). New York: 
Oxford University Press, 2006. 

Alain Silver and James Ursini, editors. Gangster Film Reader. Pompton Plains, New Jersey: 
Limelight, 2007. 

Course Outline 

This schedule is subject to change. 


09/03: Introduction 

Bring Me the Head of Alfredo Garcia (Sam Peckinpah, 1974) 

Reading: Rafter, Introduction 

Robert Warshow, "The Gangster as Tragic Hero," Gangster Film Reader, pp. 11-16 
Outside Screening: Breaking Bad, "Pilot" (Vince Gillligan, 2008) 


09/10: The Criminal as Modernism's Deviant Other 
M (Fritz Lang, 1931) 

Reading: Rafter, Chapter 1 

Andrew Sarris, "Big Funerals: The Hollywood Gangster, 1927-1931," Gangster Film 
Reader, pp. 11-16 

Sheri Chinen Biesen, "Reforming Hollywood Gangsters: Crime and Morality from 
Populism to Patriotism," Gangster Film Reader, pp. 259-75 
Outside Screening: The Public Enemy (William A. Wellman, 1931) 

JOURNAL ENTRY DUE 


09/17: The Gangster as the All-American Urban Male 
Angels with Dirty Faces (Michael Curtiz, 1938) 

Reading: Rafter, Chapter 2 

Frank Manchel, "Post-Code Gangster Movies," Gangster Film Reader, pp. 97-105 
Glenn Erickson, "White Heat: I Am Cody Jarrett, Destroyer of Worlds," Gangster Film 
Reader, pp. 135-52 

Outside Screening: The Big Sleep (Howard Hawks, 1946) 

JOURNAL ENTRY DUE 
PAPER ONE DUE 


09/24: The Criminal as Post-War Psychopath 
White Heat (Raoul Walsh, 1947) 

Reading: Rafter, Chapter 3 

John Baxter, "The Gangster Film," Gangster Film Reader, pp. 29-36 
Outside Screening: Le samourai (Jean-Pierre Melville, 1967) 
JOURNAL ENTRY DUE 







10/01: Existential Chic: The Post-War European Gangster 
Band of Outsiders (Jean-Luc Godard, 1964) 

Reading: Rafter, Chapter 4 

Alain Silver, "The Gangster and Film Noir: Themes and Style," Gangster Film Reader, 
pp. 291-322 

Outside Screening: Dirty Harry (Don Siegel, 1971) 

JOURNAL ENTRY DUE 

10/08: Late Film Noir and the Brutal Naked City of Conformity 
Odds Against Tomorrow (Robert Wise, 1959) 

Reading: Rafter, Chapter 5 

Dominique Mainon, "A New Kind of Girl for a New Kind of World," Gangster Film 
Reader, pp. 277-89 

Outside Screening: The Godfather (Francis Ford Coppola, 1972) 

JOURNAL ENTRY DUE 

10/15: The Gangster as Counter-Cultural American Icon 
Bonnie and Clyde (Arthur Penn, 1967) 

Reading: Rafter, Chapter 6 

Carlos Clarens, "All in the Family: The Godfather Saga," Gangster Film Reader, pp. 107-15 
Jeff Fordham, "A Study in Ambiguity: The Godfather and the American Gangster Movie 
Tradition," Gangster Film Reader, pp. 165-80 
Outside Screening: Taxi Driver (Martin Scorsese, 1976) 

JOURNAL ENTRY DUE 

10/22: Robert Altman: The Private Eye as Hollywood Anachronism in the Age of 
Vietnam and Watergate 

The Long Goodbye (Robert Altman, 1973) 

Reading: Rafter, Chapter 7 

Paul Schrader, " Yakuza-eiga: A Primer," Gangster Film Reader, pp. 65-83 
James Ursini, "Takeshi Kitano: Melancholy Poet of the Yakuza Film," Gangster Film 
Reader, pp. 225-33 

Outside Screening: Scarface (Brian De Palma, 1983) 

JOURNAL ENTRY DUE 

10/29: Takeshi Kitano: The Yakuza Film and the Tyranny of Modernity 
Sonatine (Takeshi Kitano, 1993) 

Reading: Rafter, Chapter 8 

Ronald Bogue, "De Palma's Postmodern Scarface and the Simulacrum of Class," 
Gangster Film Reader, pp. 183-93 

Outside Screenings: Goodfellas (Martin Scorsese, 1990) and Bad Lieutenant (Abel Ferrara, 
1992) 

JOURNAL ENTRY DUE 
PAPER TWO DUE 







11/05: Martin Scorsese: Damn It Feels Good to Be a Gangster 
Cape Fear (Martin Scorsese, 1991) 

Reading: Constantine Verevis, "Way of Life: Goodfellas and Casino ," Gangster Film 
Reader, pp. 209-23 

Outside Screenings: Pulp Fiction (Quentin Tarantino, 1994) and Natural Born Killers 
(Oliver Stone, 1994) 

JOURNAL ENTRY DUE 


11 /12: Quentin Tarantino: The Postmodern Gangster as Hipster 
True Romance (Tony Scott, 1993) 

Reading: Catherine Don Diego, "Hits, Whacks, and Smokes: The Celluloid Gangster as 
Horror Icon," Gangster Film Reader, pp. 325-41 
Outside Screening: Menace II Society (Allen & Albert Hughes, 1993) 

JOURNAL ENTRY DUE 


11/19: The Global Gangsta 

City of God (Fernando Meirelles, 2002) 

Reading: Ingrid Walker, "Family Values and Feudal Codes: The Social Politics of 
America's Fin-de-Siecle Gangster," Gangster Film Reader, pp. 381-405 
Outside Screening: Ghost Dog (Jim Jarmusch, 2000) 

JOURNAL ENTRY DUE 


11/26: The Bankster and the Criminal One Percent 
American Psycho (Mary Harron, 2000) 

Outside Screening: The Dark Knight (Christopher Nolan, 2008) 
JOURNAL ENTRY DUE 


12/03: CRIT WEEK/NO CLASS 


12/10: Fear of a 21 st Century Dystopia, Police Brutality, and Urban Chaos 
Dredd (Pete Travis, 2012) 

PAPER THREE DUE 


You should be able to find the aforementioned films on the Web or through the SAIC 
media library. I recommend setting up a temporary account with Netflix, which 
features all of these films in a number of formats. Be mindful that you are responsible 
for locating and viewing the outside screenings ( Breaking Bad, The Public Enemy, The Big 
Sleep, he samourai, Dirty Harry, The Godfather, Taxi Driver, Scarface (1983), Goodfellas, Bad 
Lieutenant, Pulp Fiction, Natural Born Killers, Menace II Society, Ghost Dog, and The Dark 
Knight). You may want to watch these films with some of your fellow students. Be 
social! 

Please note that all films screened in class are also shown at the Gene Siskel Film Center 
on the Friday prior to Tuesday's class. As a class member you will be admitted free to 
these advance screenings. The current Film Center schedule can be found at 
www.siskelfilmcenter.org . 










Course Requirements 
Attendance and Participation (20%) 

Please make every effort to attend class. Exceptions will be made for illness and / or 
hospitalization, personal emergencies, and religious holidays. If you miss more than 
three classes, whether or not for a reasonable cause, you will fail the class. You will 
fail the class if you do not withdraw from the class prior to the deadline for withdrawal 
(Tuesday, October 29). If you attend fewer than three classes your financial aid, merit 
scholarship, academic standing, and / or immigration status will be compromised, 
regardless of an individual faculty member's modifications of these recommendations. 

You are expected to share your thoughts and insights about the films we screen in class. 
Several of the films screened feature provocative subject matter. In the interest of critical 
thinking I encourage open and vigorous debate; however, in the interest of civility I 
have no patience for intolerance or ad hominem attacks. Strive for dialogue, not 
diatribes. Participation can be extroverted (lively class discussion) or introverted (quiet 
immersion in subject, emails, or consultations after class). Please refrain from using 
your smart phones in class to text friends, peruse the Web, or update Facebook. You 
may consume beverages and snacks during class, provided you do so discreetly. 

Weekly Tournal Entries (20%) 

Each week you will be required to write at least 500 words about that week's reading 
and screenings. Please email each journal entry to Ms. Stone ( jstone4@artic.edu ) by that 
Tuesday's class (e.g., for 9/10 you should submit an entry referencing Bring Me the Head 
of Alfredo Garcia, Breaking Bad, the Rafter introduction, and Warshow's essay "The 
Gangster as Tragic Hero"). Points will be deducted for late or missing entries. You will 
receive zero credit for your journal if you fail to submit an entry on a consistent basis. 

Paper One (10%) 

Identify a movie that exemplifies the "crime film." What criteria do you use to define a 
crime film? How does the film you choose reflect that criteria? Feel free to reference 
Rafter or Warshow's essay "The Gangster as Tragic Hero." Two pages, double-spaced. 
Due 09/17. 

Paper Two (20%) 

There are many subgenres associated with the crime film, many of which are defined in 
Rafter's Shots in the Mirror. Pick one of the following subgenres and watch at least two 
films related to that topic (a few examples are offered for your reference). How does this 
subgenre exemplify the crime film overall? What time period(s) did you choose? Why 
does this subgenre hold your interest? Please reference Rafter and the Gangster Film 
Reader when applicable. Provide detailed narrative and stylistic analysis to support 
your choice. Three pages, double-spaced. Due 10/29. 

• Comic Book Superheroes & Arch-Villains ( Dick Tracy, Batman, The Punisher ) 

• Hit Men (The Killers, Killing Them Softly, Looper, Bullet to the Head ) 

• Serial Killers/Psychopaths ( Psycho, Taxi Driver, Silence of the Lambs, Dexter) 

• Drug Dealers/Bootleggers (The Roaring Twenties, Superfly, Weeds, Spring Breakers ) 

• Drug Users/Rehab ( The Man with the Golden Arm, Requiem for a Dream, Spun ) 

• Pimps, Hookers, Strippers, and the Demimonde (My Life to Live, Klute, Dolemite, 
Angel, The Player's Club, Hustle & Flow) 

• Bikers/Outlaws (The Wild One, The Wild Angels, The Devil's Rejects, Sons of Anarchy) 

• Banksters/Organization Man/White Collar Criminals (Wall Street, The Company 
Men, The Wolf of Wall Street) 








• Skip Tracers /Bail Bondsmen ( Jackie Brown, Domino ) 

• Heist Men (and Women)/Bank Robbers and Drivers ( Criss Cross, The Getaway, 
Ocean's Eleven, Heat, The Bank Job, Drive ) 

• Vigilantes (Fury, Death Wish, Walking Tall, The Brave One, Kick-Ass ) 

• Cops/Good Cop, Bad Cop, Rogue Cop, Ex-Cop, and/or Corrupt Cop ( The Big Heat, 
Bullitt, The French Connection, The Choirboys, Robocop, The Wire) 

• Private Eyes (The Maltese Falcon, Kiss Me Deadly, Tony Rome, Shaft, Chinatown, Angel 
Heart, Hollywoodland ) 

• Gangsters ( Scarface, Baby Face Nelson, Black Cesar, Once Upon a Time in America, 
Carlito's Way, Satya, American Gangster ) 

• Convicts, Ex-Convicts, Escaped Convicts (I Am a Fugitive from a Chain Gang, Cool 
Hand Luke, The Big Bird Cage, Escape from Alcatraz, American Me, The Shawshank 
Redemption ) 

• Film Noir/Femme Fatales (Double Indemnity, Basic Instinct, Femme Fatale ) 

• Lawyers and Courtrooms (Anatomy of a Murder, The Verdict, A Civil Action ) 

Paper Three (30%) 

Explore what you consider to be a contemporary crime film by comparing your choice 
with one from an older era. What is at stake in a 21 st century crime film that is not a 
pressing issue or concern in a film made in the last century? What determines a crime 
film today? What appears to be its ongoing role in reflecting (and shaping) American 
life or our changing global economy? You must reference and quote Shots in the Mirror 
and the Gangster Film Reader, as well as other online or published resources that will 
support your analysis. The film or films you choose should be relevant to you, your life, 
and your work. Five pages, double-spaced. Due 12/10. 

You have one grace class period before I begin penalizing you for late assignments. You 

will receive zero credit for any or all assignments submitted after the one-class grace 
period. 

REMEMBER: It is your responsibility to contact Ms. Stone by e-mail if you are unable 
to attend class or complete your assignments. In the case of extreme or extenuating 
circumstances I can explore a number of different options, but I do expect you to alert 
Ms. Stone if and when those circumstances occur. Do not hesitate to contact me if you 
reach a serious impasse in your work. The worst thing you can do is to remain 
incommunicado. Contact the Learning Center and / or Student Counseling Services if 
you feel uncomfortable about your written work or your test-taking skills. 

Important Dates 

09/10: Last day to withdraw and have course dropped from record. 

10/29: Last day to withdraw with a W. Students will receive a grade in all courses in 
which they are enrolled after this date. 

Accommodations for Students with Disabilities 

The School of the Art Institute of Chicago (SAIC) is committed to full compliance with 
all laws regarding equal opportunities for students with disabilities. Students with 
known or suspected disabilities, such as a Reading/Writing Disorder, ADD/ ADHD, 
and / or a mental health or chronic physical condition who think they would benefit 
from assistance or accommodations should first contact the Disability and Learning 
Resource Center (DLRC) by phone at (312) 499-4278 or email at dlrc@saic.edu . DLRC 






staff will review your disability documentation and work with you to determine 
reasonable accommodations. They will then provide you with a letter outlining the 
approved accommodations for you to deliver to all of your instructors. This letter must 
be presented before any accommodations will be implemented. Accommodations are 
not retroactive. You should contact the DLRC as early in the semester as possible. The 
DLRC is located on the 13th floor of 116 South Michigan Avenue. 

Discrimination 

SAIC does not discriminate on the basis of race, color, creed, religion, national origin, 
disability, age, sex, sexual orientation, or marital status in admission to and 
participation in its educational programs, activities and services, or employment 
practices. 

In keeping with this policy of tolerance and non-discrimination, in this class all of us 
(myself included) should strive to listen and give careful consideration to all ideas 
expressed in class, especially those that are different from our own, without attacking or 
demeaning the people who have those views. We should also strive to avoid using 
insulting terms or telling offensive jokes when talking to or about individuals or 
groups. 

Plagiarism Statement 

Plagiarism or any form of cheating will not be tolerated in my class. SAIC prohibits 
"dishonesty such as cheating, plagiarism, or knowingly furnishing false information to 
the School" (Students' Rights and Responsibilities, Student Handbook). Plagiarism is a 
form of intellectual theft. One plagiarizes when one presents another's work as one's 
own, even if one does not intend to. The penalty for plagiarizing may also result in 
some loss of some types of financial aid (for example, a No Credit in a course can lead 
to a loss of the Presidential Scholarship), and repeat offenses can lead to expulsion from 
SAIC. To find out more about plagiarism and how to avoid it, you can (1) go to the 
Current Students Dashboard on the saic.edu site, under Campus Resources select the 
Academic Advising link, and click Guides and Forms. The Faculty Senate Student Life 
Subcommittee produced a handbook that can be found there. Or (2) read about it in the 
Student Handbook under the section Academic Misconduct. 










